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Prologue

La philosophie arabe en terre d’islam a fait I’objet d’importantes
études et de recherches au sein des universités et des cercles académiques.
Cette préoccupation augmente encore de jour en jour, et ce pour plusieurs
raisons : tout d’abord les chercheurs ne cessent d’approfondir les études, de
jeter de la lumiere sur certains points négligés ou ignorés et chercher a
répondre a quelques questions suspendues ou tout simplement ébaucher de
nouvelles perspectives...

La majorité des recherches publiées jusqu’a maintenant se sont
focalisées sur la philosophie arabo-islamique de 1’Orient. Certes ceci
s’explique par la richesse de cet héritage de 1’orient ainsi que 1’importance
des sages et les philosophes de cette région. De nos jours, nombreux sont les
chercheurs qui essayent de continuer cette exploration et d’améliorer ce que
les pionniers (orientalistes et arabisants) ont réalisé dans [’histoire de la
philosophie en Occident islamique. Le Laboratoire de philosophie de la
Faculté des lettres et des sciences humaines de Marrakech s’est engagé sur
cette voie. Cest ainsi que les articles publiés dans ce présent numéro de la
revue Difaf (Rivages) ainsi que dans les numéros qui seront publiés
ultérieurement reprennent les actes du colloque international organisé par le
laboratoire LPSS et Aquinas and Arab International Work Group (AAIWG).

Les articles du présent numéro ont été collectés, revu par Jamal
RACHAK en sa qualité¢ de Directeur du LPSS et coordonnateur du projet
Neéoplatonisme en occident islamique, ainsi que :

Terence Kleven (Central College,Pella, Lowa, USA),

Janis Esots (The Institute of Ismaili Studies, London, UK)

Pour The Aquinas and the Arabs International Working Group (AAIWG)

Malheureusement, lors de la préparation de ce numéro, nous avons
recue une triste nouvelle, nous étions attristés tous par la perte de 1’habile
chercheur Janis Esots, qui avait ’habitude de sceller sa correspondance par
cette phrase :

«oatly sl celeal) oSia g gy

Tout mon souhait est de prier pour ce méprisable Janis. Nous prions
pour que son ame repose dans la paix et la tranquillité et mes sinceéres
condoléances en ce moment de deuil.

Jamal Rachak
Directeur du LPSS

Laboratoire Philosophie et Société du Savoir



Color and Design in Dahirat al-Muhtaj
of al-SayhMuhammad al-Mu ‘ta al-Sarqawt

Khalid Zahri
Faculty of Usiil al-Din, Tetouan (Morocco)
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Résumé

Cet intitulé vise a examiner le réle des dimensions esthétiques dans la transmission
religieuse a partir de certaines copies manuscrites du kitabDahirat al-Muhtaj
composé par le célébre mystique marocain al-Sayh Muhammad al-Mu‘ta b.
Muhammad al-Salih al-Sargawi (m. 1180/1766).Cette transmission se manifeste par
diverses formes ; nous nous en arrétonssur ces deux manieres :

1 - Les couleurs qui servent a transmettre des valeurs spirituelles, et exprimer des
positions mystiques.

2 - Les illustrations ayant le role de concrétiser des connaissances métaphysiques ou
eschatologiques.

Abstract

This paper aims to examine the role of aesthetic dimensions in religious transmission
from some manuscript copies of kitab Dahirat al-Muhtag, written by the famous
Moroccan mystical Sayh Muhammad al-Mu ‘ta b. Muhammad al-Salih al-Sargawi (1180
H /1766 CE).This transmission is manifested especially in two ways:

1 — Colors that serve to convey spiritual values, and express mystical positions.

2 - Forms and images having the role of concretizing metaphysical or eschatological
knowledge.

129



Introduction

In my paper, I will highlight the presence of the Prophet Muhammad
in Islamic heritage according to a Moroccan Sifi during the 12th century AH
/ 18th CE who is Al-SayhMuhammad al-Mu‘ta al-Sarqawi. I would first like
to briefly present his biography before presenting my analysis.

Al-Sayh Muhammad al-Mu‘ta b. Muhammad al-Salih al-Sarqawf is
among the most important and celebrated spiritual leaders in the Magrib. He
died in 1180 AH / 1776 CE and was buried in Aba al-Ja'd', a city situated in
the middle of Morocco. He was one of the al-Sargawiyya'sTariga masters
after his father al-gathuhammad al-Salih al-§arqa‘1wi, a great reformist of
the TarigaSarqawiyya which became influential in many urban centers such
as Fez, Meknes, Salé, Rabat, and Marrakech.

He studied all the known sciences in his time, such as Quranic
sciences, hadit sciences, Islamic Jurisprudence, Arabic grammar and
philology, and Tasawwuf,> under the supervision of his father al-
§abeuhammad al-Salih al-garqéwi and others like Ahmad b. Muhammad
b. Nasir al-Dar‘T, Muhammad b. Sa‘id al-Tarabulsi, etc.’

He authored some works on Sufism including:*
1 - Hizb al-Isti ‘tafat al-Rahmaniyya bi Lata f al-Adkar al-Niraniyya.
2 - Hizb al-Fathwa al-Niirwa al-DuhilfiHadratMawlana al—Ga]ﬁr.(’

I Al-Qadiri(Muhammad b. al-Tayyib),lltigat al-durar wa Mustafad al-Mawa ‘iz wa
al-‘ibar min Ahbar wa A‘yan al-Mi’a al-Hadiyata wa al-Taniyata ‘Asar, Dar al-
AFiq al-Gadida, Bayriit, 1403 / 1983, T.II, p.448.

- Al-Qadiri(Muhammad b. al-Tayyib),Nasr al-Matant li Ahl al-Qarn al-Hadr ‘Asar
wa al-Tani, in Mawsii‘at A ‘lam al-Magrib, ed. Muhammad Haggi, Dar al-Garb al-
Islami, Bayrut, 1417 / 1996, T. VI, p. 2334.

- Al- Hawwat (Abu al-Rabi‘Sulayman), Al-Rawda al-Magsiida wa al-Hulal al-
Mamdida fi Ma’atir Bant Sida, ed. ‘Abd al-*Aziz Tilani, Mu’assasat Ahmad Ibn
Stda al-Taqafiyya, Fes, 1415/ 1994, T. I, p. 506.

- Ibn Stida(‘Abd al-Salam b. ‘Abd al-Qadir), Tadkiratal-Muhsinin bi Wafayat al-
A ‘van wa Hawadit al-Sinin, in Mawsii ‘at A ‘lam al-Magrib, T. V1L, p. 2390.

- Ibn Stda(‘Abd al-Salam b. ‘Abd al-Qadir), Ithaf al-Mutali * bi Wafayat A ‘lam al-
Qarn al-talit ‘Asar wa al-Rabi‘, in Mawsii ‘at A ‘lam al-Magrib, T. V11, p. 2387.

2 Al- Hawwat, Al-Rawda al-Magsiida, T. 11, p. 504.

3 Al-Hudaygi, Tabagat al-Hudaygt, ed. Ahmad Bimazgt, Matba‘at al-Nagah al-
Gadida, al-Dar al-Bayda’, 1427 / 2008, T.II, p. 384.

* Fahras Mabhtitat al-Tasawwuf, Mansiirat al-Hizana al-Hasaniyya, Rabat - al-
Matba‘a wa al-Wiraqa al-Wataniyya, Marrakech, 2010, T. 1, pp. 253 — 254, 268 —
269, T. 11, pp. 276 — 277, 425 — 426.

5 Royal Library in Rabat (= RLR), n® 7246 (145 a— 150 a), 12719.

6 RLR,n°® 1675 (1 -7),2431 (2a—8a), 12719.
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3 - Hizb al-Lata fwa al-Adkarwa al-DuhilfiHadratMawlana al—Gaﬁ‘&r.'
4 - Risalafi al-Tasawwuf*

His massive encyclopedia, entitled Dahirat al-Muhtdj fi al-Salat ‘ala
Sahib al-Liwa’ wa al-Taj, is the longest and one of the most celebrated
books on the topic of sending salutations upon the prophet Muhammad. It
was widely circulated in the libraries of Magrib and Masriqg and greatly
praised by scholars of these two countries® as recorded by ‘Abd al-Hayy b.
‘Abd al-Kabir Al-Kattani in his Fahras al-Faharis*. His biographers note
that SarqawT based this work primairly on a prophetic salutation formula that
occurred to him(hadarat lahu) while he was in Fes and he followed the
method of al-Sayh ‘Abd al-Galil b. Muhammad Ibn ‘Azziim al-Muradi (960
H/1553 CE) in his book Tanbih al-Anam fi Bayani ‘Uluwwi Magami
Nabiyyina Muhammad ‘Alayhi Afdal al-Salat wa Azka al-Salam.?

Dabhirat al-Muhtaj gives us a lucid ideaof the central presence of the
Prophet in thedaily life and spiritual experience of Sarqawi; hence the
description that the love of the prophet permeated his flesh, bone, hair, veins
and blood.®

It originally consisted of more than 70 volumes,” and each volume

' RLR, n° 2431 (8 b— 11 b), 7246 (73 — 85). 12719 (1 a— 11 a), 13977 (1 - 8).

2 RLR, n° 12286 (93 a—93 b).

3 Their praisings are gathered in a manuscript book intitled Taqdriz ahl al-Masrig
wa Misr wa Ifrigiyya ‘ala Dahirat al-Muhtag, kept in RLR, n° 7958.

4 Al-Kattani (‘Abd al-Hayy b. ‘Abd al-Kabir), Fahras al-Fahariswa al-Atbat wa
Mu‘gam al-Ma ‘agim wa al-Masyahat wa al-Musalsalat, ed. IThsan® Abbas, Dar al-
Garb al-Islami, Bayrit, 1402 /1982, T. 11, pp. 780 — 781.

5 Al-Qadir, lltiqat al-durar, T.11, p. 447.

- Ibn Stda al-MurrT, Muhmmad al-Tawdi, Al-Fahrasa al-Kubra, ed. ‘Abd al-M-agid
Hiyyali, Markaz al-Turat al-Taqaft al-Magribi, al-Dar al-Bayda - Dar Ibn Hazm,
Bayrit, 1430 /2009, pp. 205 — 206.

- Al- Hawwat, Al-Rawda al-Magsida, T. 11, pp. 504, 505.

%“Imtazagat mahabbat al-nabiyy salla Allah ‘alayh wa sallam bi lahmih wa ‘azmih
wa Sa ‘rih wa ‘uriiqih wa damih” ,Al-Kattani, Fahras al-Faharis, T. 11, pp. 781.

7 Ibn Suda,d/-Fahrasa al-Kubra, p. 206.

- Al- Hawwat, Al-Rawda al-Magsiida, T. 11, p. 504.

- Fahras al-Faharis, T. 11, p. 780.

- Al-Kattani (‘Abd al-Hayy b. ‘Abd al-Kabir), Tarih al-Maktabat al-Islamiyya wa
man Allafa fi al-Kutub, ed. Ahmed Chouki Binebine, Al-Rabita al-Muhammadiyya
li al-‘Ulama’, Rabat, 1434 /2013, p. 239.

- Ibn Suda,lthaf al-Mutali‘, T. V1L, p. 2387.

- Al-Kattani, Fahras al-Faharis, T. 11, p. 780.

But according to al-Hudaygi and al-Qadird, it consisted of more than 40 volumes :

- Al-Hudaygi, Tabagat, T. 11, p. 384.

- Al-Qadir, [lltigat al-durar, T .11, p. 447.
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bears its own subject' and title, such as:
Sifir First.”
Sifi second.’

SifrAhbar  al-Awliya' wa al-Salihin(News of the Saints and
Righteous Book)*.

SifrAhbar Bayt al-MagqdiswaAhadit al-Sahra (News of Jerusalem
and the Rock Book)’. Sifir Ahwal al-Qiyama (The Horrors of the
Resurrection Book)®.

Sifi- al-Ginan (the Paradises Book)’.

Sifir al-Hamd wa al-Takbir (Praise and Magnification Book)?.
Sifir al- ‘Adad (Number Book)’.

Sifir al- ‘Ars al-Ma ‘nawt (The Moral Throne Book).'”

Sifi al- ‘Ubidiyya (The Worship Book).!!

Sifi al-Adkar(Mention of GodBook)'.

Sifi- al-Ahzab (Parties Book).!3

Sifir al-Asma’ al-Nabawiyya (Prophetic Names Book).!*

Sifi al-Basatin (Horticulture Book).'

Sifi- al-Da'ira al-Mustafawiyya (The Selected Circuit Book).'®
Sifi al-Futithat al-Rabbaniyya min al-’Ayat al-Qur’aniyya ‘ala al-

Qilub al-Rabbaniyya(The Divine Conquests of the Quranic Verses on the
Hearts of Light Book)'”.

U Al-Qadir, lltigat al-durar, T.11, p. 447.

- Al-Kattani, Fahras al-Faharis, T. 11, p. 780.
RLR, n° 7867, 7955.

RLR, n° 7924.

RLR, n° 7867, 7874.

RLR, n° 7868 bis

RLR, n° 7884, 7913, 7941.

RLR, n° 7931 (47 a— 134 b), 7945, 7954.
Royal Library, n° 7867.

RLR, n° 7910 (150 b — 212 a).

10 RLR, n° 7930.

RLR, n° 7878.

12 RLR, n° 7905.

13 RLR, n° 7957.

14 RLR, n°7946.

5 RLR, n° 7867, 7938.

16 RLR, n° 7927.

17 RLR, n° 10318.

Nl S N N I NVt )
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Sifi- al-Lata iffiFawa idwaTara'if (The Benefits in Subtle and Fun Book).!
Sifir al-Madadwa al-Imdad (Tender and Logistics Book).

Sifi- al-Mi ‘raj al-Hissi (Sensory Ascension Book).?

Sifir al-Nagtiyya (Secrets of Points Book)(V. 1).*

Sifr al-Nagtiyya (Secrets of Points Book)(V. II.)°

Sifi al-Tahabbubwa al-tarahhum(Gravel and Compassion Book).®
Sifi al-Tana' ‘alaArwah al-Salihin(Praise the Souls of the Righteous Book).”

Sifr al-Tasawwuf ila al-Biga‘ al-Munawwara (The Longing for
Medina Book).?

Sifi- al-Wilada (Birth Book).’
Sifi al-Wisal al-Qudsi (Holy Communication Book).!

Sifr al-Ziyara bi Ahbar al-Madina al-Munawwara (Visit with the
News Medina Book)!!.

Sifr al-ZiyarafiSa'ir al-Suhiirwa al-A‘wam (Visit in other months
and years Book).!?

Sifi Ba‘d Mahdsin al- Nabiyy."

Sifir Buhiir al-Kamalat al- Muhammadiyya.'*

Sifir Fada’il al-A ‘mal."

Sifir Halg Allah Ta‘ala li Dati Sayyidina Muhammad.'®

RLR, n° 7876, 7897.
RLR, n° 7886, 7909, 7916, 7944, 10579.
RLR, n° 4949, 7906, 7923.
RLR, n° 7918.
RLR, n° 7910 (10 a — 55 b).
RLR, n° 11097.
RLR, n° 7874.
RLR, n° 7925.
RLR, n° 7919, 7950.
0 RLR, n° 7915.
RLR, n° 7869.
2 RLR, n° 7901, 7903.
3 RLR, n° 7880.
4 RLR, n° 7890.
S RLR, n° 7893, 7898, 7911 (1 a— 117 b), 7926, 7937, 7951, 11091.
6 RLR, n° 7867.

© % N A U R W N =
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Sarqawi's detailed biography is provided in Yatimat al-‘Uqid al-
Wustafi Managib Muhammad al-Mu ‘ta' written by his copyist and student
Muhammad b. ‘Abdil-Karim al-‘Abdint, who first wrote down Dahirat al-
Muhtaj as dictated to him by Sarqawi himself.

His brilliance in regard to visual imagery led him to utilize three
different ways of connecting with his reader:

1 — Words.

2 — Colors.

3 — Forms and images.

He used the first way like all writers. However, the significant

contributions lie in the designs and colors used throughout the Dahirat al-
Muhtdj.

My analysis will show that neither the choice of design nor color
usage are arbitrary rather they accurately reflect in each case a wealth of
information about the Sufi states which are to be experienced when
contemplating each particular design. Thus the proper study of the physical
manuscript itself is transformed into a spiritual experience revolving around
the love for the prophet Muhammad.

In my analysis below, I discuss the choice of designs and colors in
selected examples and shed light on the reasons for their usage. I focus only
the following selected volumes of this book:

Sifr al- ‘Ars al-Ma ‘nawr.

Sifi al-Futithat al-Rabbaniyya min al-’Ayat al-Qur’aniyya ‘ala al-
QOalub al-Rabbaniyya.

Sifr al-Madadwa al-Imdad.

Sifr al-Ziyara.

Sifr Buhiir al-Kamalat al- Muhammadiyya.
Sifi MadhAl al-Bayt.

7907 (1 a — 45 a), 7908, 7909, 7910 (100 b — 149 b), 7910 (150 b — 212 a), 7911,
7912, 7913, 7914, 7915, 7916, 7917, 7918, 7919, 7920, 7921, 7922, 7923, 7924,
7925, 7926, 7927, 7928, 7929, 7930, 7931 (47 a — 134 b), 7932, 7933, 7934, 7935,
7936, 7937, 7938, 7939, 7940, 7941, 7942, 7943, 7944, 7945, 7946, 7947, 7948, 7949,
7950, 7951, 7952, 7953, 7954, 7955, 7956, 7957, 8014, 10318, 10579, 11091, 11097,
12488 (96 b — 100 a), 12732, 14031 (See their description in FahrasMahtitat al-
Tasawwuf, T. 1, pp. 179 — 180, 349 — 398, T. 11, pp. 475 - 476).

! This manuscript book is kept in National Library in Rabat, “305 k”. This
biographical book was summurized by al-Makki b. al-Mu‘ta in his book entitled
Ihtisar Yatimat al- ‘Uqiid al-Wusta kept also in the same Library, “509 J”.
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SifrHaqiqat al-Tina al-Adamiyya.'

SifirMa ‘ant al-Salat ‘ala al-Nabiyy.*

Sifr Madh Al al-Bayt.?

SifrMafahir al-Laylwa al-Nahar.*

SifrMafahir al-Samawatwa al-Ard.>
SifrManagibal-Hulafa' al-Arba ‘a.®

SifrManaqib al-Sahabawa Ahl Badr.

Sifir Mawali al-Nabiyy min al-Rijal wa al-Nisa’?
Sifir Mihrab al-Arwdh.’

Sifr Sajarat al-Tawhid."

Sifir Sama’l al-Nabiyy (V. D'

Sifr Sama’l al-Nabiyy (V. 1I)."

Sifr Saraf al- Dat al-Muhammadiyya."

Sifi Tafdil al-Tina al-Adamiyya."*

Sifr Talab al-Sahada."

Sifi Ziyaratihi Salla Allah ‘alayh wa Sallam,'® etc.

Unfortunately, more thanl4 volumes of the compilation have been

lost."”

RLR, n° 7882, 7910 (56 b — 100 a).
RLR, n° 7883, 7934.
RLR, n° 7889, 7900, 7953.
RLR, n° 7907 (1 a—45 a).
RLR, n° 7867, 7894, 7920, 7928.
RLR, n® 7888.
RLR, n® 7908.
RLR, n® 7940, 7952.
RLR, n° 7868, 7911, 7921, 7922, 7942, 7956, 12488 (96 b — 100 a).
0 RLR, n° 7899.
RLR, n° 7891.
2 RLR, n° 7948.
3 RLR, n° 7450, 7881, 7895, 7917.
4 RLR, n° 7910 (100 b — 149 b).
15 RLR, n° 7904, 7929.
16 RLR, n° 7887.
17 The Royal Library in Rabat keeps 56 titles in approximately 100 copies which
are : 7450, 7867, 7868, 7869, 7871, 7872, 7874, 7875, 7876, 7878, 7879, 7880,
7881, 7882, 7883, 7884, 7885, 7886, 7887, 7888, 7889, 7890, 7891, 7892, 7893,
7894, 7895, 7896, 7897, 7898, 7899, 7900, 7901, 7902, 7903, 7904, 7905, 7906,

© % N A R W N =
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Sifr Mihrab al-Arwah.

Sifr Ziyaratihi Salla Allah ‘alayh wa Sallam.
It will divide this paper into two sections:
Section I: Colors and their significance.

Section II: Designs and their significance.
1. Colors and their significance

There is no doubt that colors evoke religious symbolism and
spiritual connotations that vary according to different cultures and races. For
instance, the Arabs during the pre-Islamic period and during the advent of
Islam on the Arabian peninsula considered the color blue as the symbol of
evil, the opposite of the Jews and Hindus who viewed blue as a sacred color.
Particularly in Hinduism where blue is the color of the divinity Krishna.

The importance of colors and what they symbolize has also
prompted some debates among Muslim mystics. For example,
RiizbehanBagqlt stated that red symbolizes passion “ i§q” while the founder
of al-Tariga al- ‘Ariisiyya al-Asmariyya, al-Sayh "Abd al-Salam al-Asmar, on
the other hand, warned his disciples not to use red and black colors'.
RiizbehanBagql1’s opinion was based on the hadit: "Whoever wants to look at
the brightness of God, look at the red roses"”. Nonetheless, hadit scholars

considered this hadith as fabricated and rejected’.

As Sarqawi was a mystic, he employed and chose colors that
reflected his spiritual states in blessing the Prophet Muhammad. When he
was in a state of contraction (hal al-gabd), he used dark colors, like black,
dark red, dark brown, as exemplified in the image below from Sifi al- ‘Ars
al-Ma ‘nawt*:

! Mahliaf (Muhammad b. Muhammad b. ‘Omar), Mawahib al-Rahim fi Mandagqib
Mawlana al-Sayh Sayyidi ‘Abd al-Salam bni Salim, Tanus, 1325 H, p. 123.

- Al-Asmar (‘Abd al-Salam b. Salim), A4/-Nastha al-Sugra, published with
Mawahib al-Rahim, pp. 267, 280.

2 Baqlt (Razbehan), Masrab al-arwahalfmagamwamagam min magamat al- ‘arifin,
ed. ‘Asim al-Kiyyali, Dar al-Kutub al-‘Ilmiyya, Bayrat, 2005 / 1426, p. 272.

3 Ibn al-Gawzi (‘Abd al-Rahman b. ‘Al 1), Kitab al-mawdi ‘at, ed. ‘Abd al-Rahman
Muhmmad ‘O tman, Dar al-Fikr — Maktabat al-Qahira, Cairo,1388 / 1968, pp. 61 —
63.

4 Sifir al- ‘Ar§ al-Ma ‘nawt, RLR, 7930.
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We notice the presence of the prophet is indicated here by using the
dark red in writing his name "a<" (Muhammad) and the celebrated
formula: allahu-mma salli ‘ald sayyidind Muhammad wa ‘ala ali sayyidina
Muhammad (God bless our master Muhammad and the family of our master
Muhammad)

But when he was in an expansive state (hal al-bast),always in
blessing the Prophet, he used lighter colors, like white, yellow, orange, light
green, as seen in the image blow from SifrBuhir al-Kamalat al-
Muhammadiyya':

! Sifr Buhiir al-Kamalat al- Muhammadiyya, RLR, 7890.
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It is important to note here that my understanding of Sargawr’s use
of colors is not based on clear statements from the author in any volume of
Dahirat al-Muhtaj. Rather, this is my own interpretation based on my
reflection and analysis of the place and time that the author used these
colors. For example, Sargawi used bright colors to portray Paradise and
utilized dark colors to represent Hell. Thus, the interpretation provided
about the Sarqawr’s philosophy of colors is not definitive. Rather, it paves
the way for future research and analyses.

2. Designs and their significance

Sarqawiemployed specific designs for three reasons:

1 - To represent a metaphysical idea in a concrete form as seen in the
selected images:

a. The ocean of prophethood: He described what he called " =
88 51" (bahr al-nubii’a) / the prophethood's ocean, in the previous picture.

b. The tree of prophet's family: He drew an image of the
prophet'sfamily tree"<wd) Jal 8 a&"(Sagarat ahl al-bayt),'as described in
the well-known hadith:

MMgh g el (e b giaa g (L el Cppad) g Guiadl g cle b o g Aadald g b jaud Ul

«I am a tree, Fatima and Ali are its branches; al-Hasan and al-Husayn
are their fruits; and those who love them from my nation (ummah) are its
leavesy.

In this image, the bottom square represents the Prophet Muhammad,
the two first branches "Ali and Fatima, and the two second branches al-
Hasan and al-Husayn.

.

v SifrMihrab al-Arwdh, RLR, 7912.
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c. He also envisioned the Sajarat al-tawhid (453 8 a&)! | or the tree
of divine unity/ the tree of the oneness of God:

This image can also be understood as a pictorial representation of the
Qur’anic verse:

Z(GM\QAL@GJQJCHGL@A\@ESM@EM%A&\quugSﬂal\}

! Ibidem.
2 Qur'an, 14 : 24.
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« Do you not see how God makes comparisons? A good word is like
a good tree whose root is firm and whose branches are high in the sky »'.

2. In contrast to the first aforementioned point, he also used images
to represent the concrete as abstract ideasas illustrated in the following two
examples:

a. In Sifi al-Zivara fi Sa’ir al-Suhiir wa al-A‘wam?, he moves
beyond realism and represents the Prophet Muhammad as 110 abstract and
surprising forms. I have chosen from them the following figures:

"' The Qur'an: tran. M. A. S. Abdel Haleem, p. 160.
2 Sifi- al-Ziyara ft Sa'ir al-Suhiir wa al-A ‘wam, RLR, n° 7901.
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b.He created images representing the believer "¢l (al-mu’min),
as mentioned the hadith qudsi:

d"Caal) Gas ] ey (Sl g ol ¥ g g‘in u—"“:' Al

« My sky and my earth cannot contain me, but the heart of my
worshipper servant can contain me».

The three following figures illustrate this concept of the heart of a
believer rendered into an abstract shape:?

I Al-‘Ajlani (Isma‘il b. Muhammad), Kas$f al-Hafa’ wa Muzil al-Ilbas ‘Amma
Istahara min al-Ahadit ‘ala Alsinat al-Nas, ed. Ahmad al-Qallas, Mu’assasat al-
Risala, Bayrut, 1399 / 1979, T. 11, pp. 255 — 256.

2 Sifi al- ‘Ar§ al-Ma ‘nawt, RLR, n°® 7930.
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These images are intended to clarify the Ash‘arite principle that faith
(al-tman) is housed in the heart by explaining artistically the aforementioned
Holy hadith.
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3 — He draws on the chapter of Islamic eschatology (2 el diasa”
" ale(mabhat al-sam ‘iyatfi ‘ilm al-kalam) which discusses the Hereafter,
hellfire, and paradise, into a tangible concept, such as these slides! :

The Throne and the Footstool / al-‘ar$wa al-kurst (. S 3 (& ad))?

The tree of Tuba / Sagarattiba®

! We have to figure out here the metaphorical meaning, not the literal meaning.
2 Sifr al-Mi ‘raj al-Hisst, RLR, 7906.
3 RLR, 7885.
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Paradise / al-Sanna

As we may have noticed, several images of the aforementioned tree
of divine unity are to be found in this image of Paradise. It can be also
understood as an explanation of the hadith showing that al-tahlil is among
Paradise’s plants'.

Hellfire / gahannam®

-y

' Ibn Magah (al-HafizAbi *Abd Allah Muhammad Ibn Yazid al-Qazwini), Sunan
Ibn Magah, ed. Muhammad Fu’ad *Abd al-Baqt, Darlhya’ al-Turat al-’ Arabi, 1395
/1975, T. 11, p. 1251, hadit n°® 3807.

2 Sifr Ahwal Yawm al-Qiyama, RLR, 7884,
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On the right side, we see the levels of Hell:
Al-Hawiyya (254)) ;

Al- Sa ‘i (L))

Al-Gahim (a2)) ;

Al-Hutama (dehall) ;

Sagar (A~) ;

Laza (&) ;

Gahannam (2¢>).

On the left side, we see the valleys of Hell:
wadi al- Wayl (J:5) 25) ;

Wadi al-Gayy (S s35) ;

wadiYalamlam (2 s)s) ;

Wadr al-Atamfihi al-hayyatwa al-‘aqarib (<Gl Sball 4 JBY) gol5) ;
Wadr al-Sahg (&> ) 5).

Mekkahin the mirror of al-Sargawr’s system

Mekkah is represented in documents that portray the Islamic
patrimony in three ways:

a. Juridically;

b. Spiritually / Mystically;
c.Theologically.

a. Juridically

For instance the book titled ‘Umdat al- Talibin li FahmAlfaz al-
Mursid al-Mu ‘tn of Muhammad b. Ahmad al-Murabit al-Adiuzt al-Samlalr, as
we see in this manuscript copies kept at the Royal Library in Rabat :
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Copy « 7018 » :

Copy « 11465 » :
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But al-Sarqawiadded two other ways for portraying Mekkah: the
spiritual/mystical and the theological:
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b. Spiritual and mystical imagery

For example, this representation shows the Prophet’s Ocean (al-Bahr
al-Nabawi | s ») and the rivers which branch out from this Ocean' :

The author created this picture representing, the Prophet’s Ocean
and the Original SifiPathways "4la¥) 4d gal) & " (al-furuqg al-sifiyya al-
asliyya) branching out from it (on the top of the picture), and theTime
Owner"<8 gl cala" (sGhib al-waqt) from whom all the sub-Siifi Paths (k)"
"dge AN 4 gl (al-turuq al-siifiyya al-far ‘iyya) branched out from? :

' RLR, 7890.
2 RLR, 7885.
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c. The Theological Representation

The Qur’an and the hadith literature portray Mekkah as a symbol of
the unity of all Muslims and a sign of the Oneness of God. This idea is
portrayed in the aforementioned al-Sargawi*sDahirat al-Muhtdj. In these
pictures Mekkah is surrounded by four forms representing the four Schools
of Islamic Jurisprudence: Maliki, Hanafi, Safi ‘Tand Hanbalr. These images
portray the manner in which the madahibfighiyya (the major Sunni legal
schools) though distinct are all unified in the Oneness of God:
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Copy « 7886 » (Sifr al-Madadwa al-Imdad):
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Copy « 10318 » (Sifr al-Futiihat al-Rabbaniyyamin al-’Avat

al-

Qur’aniyya ‘ala al-Qulab al-Rabbaniyya):
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In another volume, al-Sarqawi presents a picture portraying
Mekkahsurrounded by the Prophets, Messengers and the Prophet’s family’s
names. He called this picture SifatQalb al-Mustafa (ke G dia)! As]
mentioned before, It describes that the love of the prophet permeated his
flesh, bone, hair, veins and blood

! Sifr Madh Al al-Bayt, RLR, 7889.
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Conclusion

After presenting and analyzing the selected images and designs from
Dabhirat al-Muhtaj, 1 would like to raise some issues regarding the matter:

a- Sarqawi uses these images and designs in order to draw closer to
God through His Messenger.

b- We are confronted with a crucial question: What is the source of
Sarqawi’s philosophy of colors? Is it the result of his own creative
imagination? It is difficult to answer this question because he does not
explicitly address this issue in Dahirat al-Muhtdj.

c- Another question that arises is where did he receive his artistic
training? Who inspired him to use this method of expression?

These difficult questions may remain unanswered especially because
his primary residence was in Tadla, in central Morocco, an area which is not
known for scholars who specialize in the arts of drawing and carving.

d- Sargawt was a pioneer, and in some respects, his drawings and
designs were too early for his time. Unfortunately for him, he lived in a
society that was not ready for his idea of artistic innovation that could be
considered as one of his greatest achievement.
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